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the other hand, gives no hint of the Bath but presents Actaeon as punished for an act of hybris. Apuleius refers to the Bath but makes Actaeon a guilty intruder.
The later Greek poet Nonnus gives us the fullest presentation of this version. I propose here to use the questions raised by the Apuleian ekphrasis as a stepping-stone to an examination of the broad range of ancient literary and artistic treatments of the story. Important studies have been devoted to parts of both traditions, but they are widely scattered and often difficult of access.' Moreover, a comprehensive examination may serve, somewhat like a geological cut, to reveal patterns both of continuity and of change. Consideration of some issues in the history of art and literature, and of the interplay among expressions in different media, is essential to this approach, and yet must here be severely limited. Following the fortunes of this pair of figures over the span of historical antiquity can nevertheless be illuminating.
THE OLDER STORIES OF ACTAEON'S DEATH
The story of Actaeon in archaic literature had Artemis carry out vengeance for Zeus, angry at the hunter for trying to make love to Semele. Stesichorus, a lyric poet of the mid-sixth century B.C., is our earliest source for this. rationalistic criticism implies that in Stesichorus the goddess was said to have imposed madness on the dogs. This supports our understanding of the Apollodorus text as also reflecting an archaic tradition. The poetic fragment preserved in POxy 2509 (infra n.6) gives further evidence on this point. After the goddess delivers her prophecy to Charon, "she removes the dread madness from the terrible dogs," which then feel intense grief for their former master. 
